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osephine Mead, when a failure is determined it becomes an act, 2017

[2] “Tapayan™: https://en.wikipedia.org/wiki/Tapayan.

|3] Chinese courtyard houses are one of the most common housing typologies spanning all the way from the northern
capital of Beijing to the poetic southern cities Hangzhou and back to the picturesque regions of Yunnan. Typically

referred as heyuan, these courty

rd homes are simply a “yard enclosed on four sides."

ion between the artists and Josephine Mead, 28th March 2022.

Josephine Mead, Act. a circular lesson in statuary care,2017, inkjet print on archival paper.
Jane Ellen Harrison, (June 5, 1991) [1908], Prolegomena: To The Study Of Greek Religion, Princeton University

Sarah Ahmed, Living a Feminist Life, 2017, Duke University Press, p.233.
Press. pp.187-188.

[9] Sarah Goodridge, Beauty Revealed, 1828, watercolor on ivory.
[10] Nina Sanadze, Re election Day: Water, 2022, video.

[12] Brandon LaBelle, Lexicon of the Mouth: Poetics and Politics of the Voice and the Oral Imaginary, 2014,

[11] Katie Stackhouse, Song Vessel, 2021, bronze sculpture.
Bloomsbury Press, p.50.

This text was written by Josephine Mead on Wurundjeri woi-wurrung Country. She would like to

acknowledge that sovereignty has never been ceded. www.josephinemead.com



